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2 Power and I/O
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3 Controls
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5 Detailed Operating Instructions
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6 Lore

6.1 Design Philosophy
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Figure 1: Signal flow block diagram.
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Figure 2: The distinctive clipping waveform of the Tri Comp circuit.
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7 Suggested Settings
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8 Specifications

Size: 121mm x 66mm x 40mm

Bypass: Electronic silent switching with buffered bypass
Input Impedance at 1kHz: 1MQ

Output Impedance at 1kHz: <1kQ

Power Input: 9V DC, 2.1mm center negative barrel connector

Current Draw: 70mA nominal current draw when active

9 Product Changelog

* V1: original release

Document Revision History

Version Changes

1 Initial release




	Introduction
	Power and I/O
	Controls
	Controls
	Detailed Operating Instructions
	Lore
	Design Philosophy

	Suggested Settings
	Specifications
	Product Changelog



