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PROCESSION

YOU SOUND UNSURE ABOUT
WHAT YOU ARE SAYING

Quavering, wavering, and trilling—three descriptors not
normally used when talking reverb sounds. Open the hatch
and let the cosmic birdsong fill the cabin.
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‘GRESSIONAL ORBIT

Take a slow and long ride around your riff with the filter
barely moving and the depth maxed.
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OFF-AXIS AND FEELING
FABULOUS

Slow the tremolo waveform down and let the reverb
cascade in and out. Turn the mix all of the way up at the
end of the song so you are the last one on stage making
any sound—then slowly turn the speed knob all of the way
up before abruptly turning everything off. You look so cool
when you do that.
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