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MAW starts with an input jack.
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The next sectionis EFFECT A.
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After EFFECT A, your signal

goes to the SEND jack.
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The next sectionis EFFECT B.
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Finally, we’re at the
OUTPUT.
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VOCAL SLAP + REVERB

A classic slap-back delay from fx bank A suited perfectly for
vocal doubling. Hold down the B foot switch for a few moments
at a time to engage the momentary-function for splashes of
reverb from fx bank B that remain in the trails of the buffer.
Use the saturation section to dial in some heavy and bright
distortion to taste. Hear this at 4:10 in OBNE Presents: Dan
Explains It All: MAW
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4. REVERB 3 4. REVERB 1
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SNARE DRUM VERB+PHASE
MOTION

Fun with close-mics, let the phaser from fx bank A add
subtle motion to each attack of the snare and get drippy with
the long reverb of £x bank B. Leave the saturation section off
to hear the clean signal. Hear this in practice at 7:05 in OBNE
Presents: Dan Explains It All: MAW
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