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ALPHA HAUNT

'WN TO THE FLOOR

Splatty. zippery. choked-off. decapitated. All acceptable
descriptors for this setting. RIYL the sound of angry-
sawing through drywall with a wire-toothed comb.
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BUT FIRST HERE’S MY MEAN
TONE

Ironically no fuzz to be had with this setup. Crank the
Enhance and watch your amp stand up a little straighter.
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GOTTA MAKE IT THROUGH
THE WALL

Ever chased a fuzz sound you heard on a record long
ago? This is that for me. Turn up Rubber by Yuck and let’s
see how close we got.
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